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BENJAMIN FRANKLIN AND HIS 
CIRCLE 

The loan exhibition Benjamin Franklin 
and His Circle, which opened on May 11 
and will continue through September 13 
originated with the proposal to exhibit R 
lr. H. Halsey’s comprehensive collection of 
yver two hundred eighteenth-century Wedg- 
wood medallion portraits, augmented by 
examples from other sources, which includes 
many likenesses of Benjamin Franklin and 
contemporaries, American 
\ survey wealth 


his 
and European 


various of 
reve ale d d 





well as 


of portraits in several media as 


furniture, silver, porcelain, and miscellane- 
ous objects of the decorative arts which had 
been owned by Franklin and subsequently 
husbanded by his descendants and by insti- 
[hus the exhibition, at first planned 
Room in the American 
assumed such proporti as 
D 6. The 
setting has been endowed with a new aspect 
Colonial interiors by the in- 
architectural features 
color of 


tutions 
for the Assembly 


Wing 


Ns 


finally 


to fill the three rooms of Gallery 


Suggestive ol 


stallation of certain 


and by changes in the woodwork 
and walls. 

Lo sixty 
the Museum owes a 
the loan of valuable objects, and to many 
others for helpful suggestions 
atefully tendered 


ddy, upon whom all re- 


ual 


l Ss and institutions 
debt of gratitude for 


nine indiy 


lo no one 
than to 


dre 
thanks more grat 
George Simpson | 
cent biographers of Franklin have largely 
depended, and who, in addition to placing 
at the disposal of the Museum his collection 


books and documents, has given without 


stint of his time and erudition. 


Certainly around no American of the 
eighteenth century save Franklin could an 
exhibition of this caliber be organized. A 
reading of his letters and biographies leaves 
us with a lasting admiration and respect for 
the wisdom, human sympathy, intellectual 


curiosity, wit, and diplomacy of the man 


How widely he inspired similar feelings 
during his lifetime is amply attested by the 
artistic evidences of his career, with which 
this exhibition is chiefly concerned. Frank- 
famous 


were legion, and his own fame magnetized 


lin’s associations with personages 


artists on two continents. Houdon, Caffier, 
lragonard, Duplessis, Greuze, Cochin, Su- 


zanne, Chamberlain, Martin, Wilson, Peale 


Patience and Joseph Wright, among others 
portraved him, some of them repeating 
times. Observing these 
small and large, we 


and 


their efforts many 
innumerable likenesses, 
glimpse the popularity of the “. . . sage 
illustrious Franklin, the most respectable 
man of America... ,’’ as Voltaire described 


him 

For much of the information incorporated 1 
his article the author isindebted to James Parton 
Lite and Times of Benjamin Franklin (New York 
london, etc., 1864); Albert Henry Smyth, 7 he 
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In so far as possible the exhibition has 
been installed to present a chronological 
picture of Franklin’s life. In the first of the 
three rooms is the earliest known portrait of 
by 


Franklin, done about 1748 probably 
Robert Feke, which was bequeathed to Har- 
descendant of John 


is the famous 


vard College by a 
Franklin’s widow. Near by 
likeness painted by Franklin's friend Benja- 
min Wilson in 1759, which comes to the 
exhibition from the White House. The por- 
trait was taken from Franklin’s house by 
Major André at the time of the British 
evacuation of Philadelphia and carried to 
England by General Sir Charles Grey; in 
1906 it was “returned to the United States” 
by his descendant Earl Grey. 

Portraits of several early contemporaries 
include Cotton Mather, the Puritan author 
and preacher, of whose work Franklin wrote 
four years before he died: “* ‘ | he | ssavs to 
Do Good’... gave me such a turn of think- 
ing as to have an influence on my conduct 
through life.”” As a boy Franklin often heard 
Increase and Cotton Mather preach, and he 
received much good though stern advice 
from the latter when he returned to Boston 
1724. In the portrait of Sir Wilham 
Keith, lent The Historical Society of 
Pennsylvania, we see the governor of Penn- 
svlvania who induced Franklin to to 
London at the age of eighteen but by his un- 
fulfilled promises left the young printer 
stranded there. The earliest known view of 
Philadelphia, painted in 1718 
by Peter Cc oper, shows the city as the home 


in 
by 


a 
YO 


1720, signed 


ot small tradesmen, about as it stood when 
Franklin first arrived there in 1723. This 
painting is lent by the Library Company of 
Philadelphia, the first public library in 
America, founded by Franklin in 1731. Cer- 
tain rare examples of Franklin’s early print- 
ing, lent principally from the Mason-Frank- 
lin collection in the Yale University Library, 
are included here to show the excellence of 
his typography, achieved by the choice of 
type, ornamental devices, and fine spacing 
There are the Philadelphische Zettung of 


May 6, 1732, the first issue of a newspaper 
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printed in German to appear in the Colo- 
nies; the Cato Mayor, James Logan’s trans- 
lation of Cicero’s essay on old age, dated 
1744; [he American Almanack For the Year 
of Christian Account 1731, and a reprint of 
the first edition of Poor Richard’s Almanack 
for the Year of Christ 1733. 

In the middle room there are six busts by 
Jean Antoine Houdon and a group of paint- 
ings representative of the phase of Frank- 
lin’s career following his retirement from 

[he Museum’s mar- 
78, while he was ne- 


the printing business 
ble bust, done in 177 
gotiating with France the difficult task of 
financing the American Revolution, 
triumph of the sculptor’s art; Houdon has 
portrayed here the sagacious diplomat, 
brilliant raconteur, and sympathetic friend 
whose qualities made him the idol of France 
[he likeness of Turgot, in terracotta, lent 
the Museum of Fine Arts, Boston, re- 
calls the Réflextons sur la formation et la dis 


iS a 


by 
tribution des richesses of that famous econo 
mist, who is remembered too for his Latin 
in honor of Franklin, beginnin 
“Eripuit coelo fulmen sceptrumque tyran- 
nis.”’ William Short to the Amer 
can Philosophical Society the marble bust 
mathema- 


oO 


verses g 


GAVE 


of Franklin’s friend Condorcet 
tician, biographer of Voltaire, and ardent 
supporter of American liberty—who was a 
victim of the French Revolution. The por- 
trait in marble of Lafayette, from the Capi 
tol at Richmond, Virginia, and the plaster 
busts of John Paul Jones, from the National 
\cademy of Design, and of Voltaire, from 
our Morgan Wing, complete the group. 

On the east wall is the so-called “thumb 
portrait’ of Franklin (illustrated on the 
cover) painted in 1767 by David Martin in 
London upon the sitter’s order. It was be 
queathed by him in 1790 to the Executive 
Council of Pennsylvania. It now belongs to 
the heirs of Thomas and Elizabeth Wharton 
McKean. In this portrait Franklin, dressed 
ina brilliant blue coat and seated at a crim 
son-draped table, is shown in a studious 

thumb to his cl 
the attitude which gives its name 
likeness 


mood, his raised chin as 


he reads 


IS 


to this On the opposite wall 


Writings of Benjamin Franklin, Collected and , : 

44 A Benj 2" Fre sat pet ¢ Senjamin West’s famous Conference of the 
Edited with a Life and Introduction (New York ) . nH 
1905-1907); and The Pennsylvanta Magazine of l'reaty of Peace with England in Paris (fig 
History and Biography 2), lent by J. P. Morgan. It depicts the 


OO 
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American peace commissioners John 
John Adams, Franklin, and Henry Laurens 
together with Wilham Temple Franklin 


who acted as his grandtathers secretal 
I he canvas 1S unlinished; th space at tne 


right. which was to have been occupied b\ 


Richard Oswald, the chief British commis 





FIG. 1. ARMCHAIR, FRENCH, LOU! XV PERIOD 


BROUGHT BY FRANKLIN FROM PASSY IN 1785 
appropriately shown here since in 1785 
Franklin accompanied him on the arduous 
journey of seven weeks from Paris to 
\merica. From Philadelphia, on Septem 
ber 20 of that vear, Franklin wrote to 
Washington: “Their principal Statuary, M 
Houdon, whom Mr. Jefferson and myselt 
agreed with to come over for the purpose of 
taking a bust in order to Make the intended 
Statue for the State of Virginia... 1s here 
Franklin was severely censured by his 
compatriots in Paris, Arthur Lee, Ralph 
Izard, and John Adams, because of the time 
he spent visiting and dining out. However 
such dissipations and his knowledge of 


French, suave manners, and ready wit were 


100 


overeign allies with which to win French 
npathy and secure millions of francs for 
‘minister plenipotentiary, 
wearied by the malicious criticism of his 
} 


ow countrymen and irked by the vexa- 


ons of his mission, often found comtort 
ind amusement among the ladies of Paris 


who were delighted by his company. Three 


days after landing in France, Franklin had 


been pres nted at the salon of the famous 
Mme du Detfand, whose engraved likeness 
slent by the Free Library of Philadelphia. 
Mme Filleul painted his portrait and in- 
vited herself to the opera in his coach when 
her “‘own horses were tired after a day of 


hopping.”’ “‘Les Mouches,”’ 


telles printed at Passy 


one of the most 
imusing of the baga 

s addressed to Mme _ Helvétius, called 
Notre Dame d’Auteull” by Franklin, at 
Whose salon he often appeared on Saturda\ 
evenings. Concerning Mme Brillon, of whom 
no portrait is known to exist, Franklin 
wrote “alady of most respectable and pleas- 
ng conversation; mistress of an amiable 
family in this neighborhood, with which | 
spend an evening twice in every week. She 
has, among other elegant accomplishments 
hat of an excellent musician 
daughters, who sing prettily, and some 
friends who play, she kindly entertains me 
and my grandson with littl 

of tea, and a game of chess.”’ Franklin often 
went with Mme Brillon to Moulin Joly, the 
gardens of M. Watelet, situated on an 
sland in the Seine, which were renowned 
among travelers for their natural beauty; 
an engraving of Moulin Joly is lent to the 
exhibition by Lucius Wilmerding 

[he center of the room is occupied by two 

cases of jasper and basalt ‘‘cameos,’’ as 
Wedgwood and Franklin called them, chiefly 


from the collection of Mr. Halsey. In these 


brilliant miniature portraits, impressed with 
the names of Ws dweood and of Wedgwood 
ind Bentley, Franklin took a lively interest, 
due in large measure to his great friendship 
for both men formed during his years in 
London. Three distinct types of likeness, in 
a host of sizes, were made of Franklin 

after original terracottas by Caffiert and 
Patience 
Wright; the Flaxman type appears to be an 
\mong 


Nini and a wax medallion by 


idaptation of the Nini portrait. 
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many other subjects there are sensitive pr thereby induce or countenal he expe 

files rel tf of sit WW lliam Herschel \ ( \ | ind sele | nhion ol ri 
discovered the planet Uranus in 1781; Jon ewels in this countt Sall | r hu 
than Sh pleyv, the B shop ol oI \saph band, Kichard Bache, sold some of the d 

whose house 1n lwvford Franklin wrote the monds and went to Europ while they we! 
first part ol his autobiograph ind Sit n England their portraits, shown 


/ 
‘ 1 
; / ] 1 _ 


Hans Sloane, who 1n 1725 showed 





( FERENCI b THI REATY OF I I I I 
I BI AMI 
S| \ this roon Iso are St ! sinter P | | ed 
t | I } n or nciud ( | flor (;eniu n elt 

Sal | neston owned | | ( | ed | Gel 
| 1 Duplk S tt re ¢ | ) lh 1 { { lanoth 
i recent ouisition of the Pent Iva m a mpo by nard, | 
Museut \y \ third n I | ( ronnen le by | ‘ ' i | 
XVI. signed Sicardy 1784, ¥ en b 1. C. R. de Saint-No George S 
King hy ly pon | ld 1 1 Edd ‘ P ' 
from Franc lent bv Richard B. D n which Fr ppears. A 

lhe present lrame W orig \| 1 { Cr t \\ Bel ( 

, - 

dp n er. set with four hun {red | | | I aep Viontgolier bali 
diamonds. In his will Franklin ree n rr 

laughter Sally “that she would Hotel de \ 

in hose diamond nto of; | bY 
‘ rn i hersel oO! her a nite! ( t nt ! | [ ! { 
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4 I| I} LN RD 
3 ) 

oth coll 753. Lhe view of the hbrary 
ind two ¢ he colleges at Oxford was en 
I ed everal ea¥©rs tel 702 the Cal 
it the degree Doctor of Civil Law was 
mterred upon him there. The three prints 
re | rom t Phelps Stokes collection 


the Yale University Librarv, and The New 


York Public Library respectivels 


In the third room are assembled personal 
possessions of Franklin, in addition to 

rge group of engraved portraits of h 

mtemporaries. A costume of faded purpl 


| 
ribbed silk that Franklin wore in Paris, lent 
I the Massachusetts 


S an interesting histor 


Historical society 
When Elkanah 


Watson, whose portrait by Copley is lent 


Mrs. Francis Larkin, was in Paris, he 
commissioned Patience Wright to model in 
wax a life-size head of Franklin. In his 
memoirs Watson wrote: “‘] employed Mrs. 
W. to make the head of Franklin which was 
often the source of much amusement to me 
\fter it was completed, both being invited 
h -ranklin, [| conveved her to 
Passy in my carriage, she bearing the head 
upon her lap. No sooner in the presence of 
the Doctor, than she had placed one head 

the side of the other. ‘There!’ she ex- 
claimed ‘are twin’ brothers.’ 

idmirable, and at t 
Wright, to give it more effect 


in sent me a suit of silk clothes he 


The likeness 


ne suggestion 





1778. Many vears afterwards, the 
head was broken in Albany, and the clothes 
[ presented to the Historical Society ot 
\Viassachusetts.”’? Watson continues at som 
length to describe the pranks he played 
upon serious-minded persons in both France 
ind England by sending out cards for 
reception to the Eminent Doctor Franklin 
the guests would arrive only to find the wax 
head and the purple silk suit as the guest of 
honor. One Mr. B of Boston, who offered 
a letter of introduction, never forgave the 
ndignity he suffered. 

Ihe furniture shown includes the leather 
covered armchair, with the folding steps 

mncealed beneath its seat, which Franklin 
designed for his library, lent by the Ameri- 
can Philosophical Society. Two graceful 
ipholstered armchairs (fig. 1) of the Louis 
XV period are part of the set of six brought 
from Passy in 1785; they are lent by James 
S. and William Bradford respectively. A tall 
clock with a portrait of Franklin painted 
upon the dial is lent by Dr. F. C. Langen- 
berg and Franklin’s pedestal desk, by the 
University of Pennsylvania. The armonica 
enclosed in a comely mahogany case, is the 
one upon which Franklin often played his 
favorite air, “‘Les Petits Oiseaux,” to Mme 
Brillon during his visits to her in Passy; 11 
slent by Mrs. Malcolm MacLaren. A drop 
leaf mahogany table with an adjustable 
top for reading or writing was purchased in 


London by Franklin in 1775 for Samuel 


Winslow C. Watson (ed Ven and Time 
R ution or Memoirs of Elkanah Watson 
New York, 1856), p. 120 
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Powel of Philadelphia and now belongs to Stevenson 


l. |. Hare Powel. The ingenious top must Mary Hewson 
have delighted Franklin’s practical mind cream pitcher hallmarked Lon 


\mong the pleces of silver are a dome- owned by 


topped tankard (fig. 3) marked by 





i-lias present to 


FIG. 4. AU GENIE DE FRANKLIN, DRAM 

BY JEAN HONORE FRAC 
Boudinot of Philadelphia and engraved with ol] ns 
the Franklin arms, lent by E. F. Rivinus;a_— reference 


bowl made by PhilipSvng, Jr.,of Philadelphia — phys 
and given to Sally Franklin by Dr. Evans — ments ai 


at her christening, which now belongs to — at Philadelp! 
Franklin Bache; and an inkstand with the 
London date letter of 1758-1759, the 
| 


ranklin to his long-time 


friend 


rift | me 
gilt ol 1751] 


Pol 


103 


Samuel Gummere; 


Franklin from Dr. 
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pyxis should belong to approximately the whole and of the individual features—« 

same time. Moreover at the bottom of our mouth, ear. Noteworthy also is the corr 
pyxis is a dipinto, a large red [,whichoccurs — spondence between the arrangement of th 
alsoon two red-ground kraters in the Louvre hair and fillet in our heads and in the Tenea 
E 621, E 622), datable in the late Corin \pollo.” We obtain thus an important 


thian period about 575-550 Bu ind at new prop for the dating olf these two statue 
tributed to the so-called Tyvdeus Painter and related material—in the second quar 
lf the I] was a maker’s mark, possibly our ter of the sixth centur 


vxis came from the same workshop as the GIsELA M. A. RICHTER 


| 
Louvre kraters 


We have here then a product of the period \ SYRIAN ENAMELED GLASS 
long controled BOTTLE OF THE AIVY CENTURY 
the pottery markel Near! istern glas 

inthe Mediterranean particularly of kgvpt 


when Corinth, which had 


world, was beginning ind Svria, has beet 
rust] famous allover 


the world since ant 


iuity. L[hemost beat 
fulexamples are the 
Muhammadan = ve 





produ sthe Fran sels and mosqut 
gos e, whicl lamps with enameled 
Wout contemporar na Ided lwcOraLliol 
with r PVXIS n tured Pron 
The ( IS on ¢ I he end « he tw 
! {| nree Iron he fitteenth I 
the same mold 1d I lo ( 
UTE yItS1I res Xtel t} ha 
for in a period when the mediaeval pet 
no fixed points exist Was continuatiol 
n the chronology of he ent trad 
Greeksculpture, the on enriched | 
supply valuable technical proce 
clues tho oh dl ( at > YX] CORINTHIA® cr ) nad 1 ral ( } 
allowance has of \UARTER OF VI CENTURY B.«( ces invented D 
course to be made for Muhammadan rt 


their smallness, their cursory execution. and I Phe richness of the decoration and the 


the fact that they were modeled in clay in magnificent pol romy were admired 
stead of carved in stone. As not many sucl Western pilgrims and crusaders, who bt 
vases with heads have survived he add hack manv of the fine els which are pr 
tion of an example in as good condition as — served in church treasuries of Europe. M 
ours and with the heads unusually large ts a numerous today than the vessels made 1 
matter for congratulation.® We may connect lomes e are l lat mad 
our heads stvlistically with the Volomandra — the mosques of Cairo to the order of 
and Tenea ‘‘Apollos,”’ which show the sam or emirs, Whose names and badges are 11 
general stage of developme! ) the tr ently n ned he nipt | 
ment of the planes, both ¢ e for Museum | rv f roup « 
( ] pp : nirteen mosque | 1) l ( 
1] ed ad Sha tee Galleries E 14 and H 1 , ' 
proper hese heads in Corinthiat ytter passed in number onl \y 
| ‘ Xamples smaltier nd Ss r \ ari a , 
worke 1 than the new one ire n our co tor ; 

(acc. nos. 21.88.63, C. P. 54; Payne bh. cit., | lo this collects M ded 
322, NOS. 1305, 1309 by a recent purchase a splendid, large, lor 
1Os 

‘ 
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from the col lined in red. Among the colors used for 
irger surfaces were blue, white, vellow, red 


piec well known. [The green, and, occasionally, black: these were 


wnel r as can be traced, was thickly applied. The enamels consist of a 





Ls ( ne. In 1853 the botth flux containing much lead colored by metal- 
rchased Prit Soltvkoff at an lic oxides—oxide of copper for green, oxide 

It w s 4 iron for red, antimonic acid for vellow 
Vie who A red | and oxide of tin for the white, which 1s 
‘ | S04. Itt opaque. Chemical analysis shows that the 
Rothschild famil ntila few blue enamel which plays such a prominent 
rs ago, When it was purchased by a Paris — part in the decoration of Svrian glass does 
not come from an oxide but is pulverized 
dur bot the gt lapis lazuli mixed with colorless glass. [his 
rpi meled familiar to s substantiated by microscopic examina- 

vide | n, which reveals minute fragments 

main part of lapis lazuli only partially dissolved in the 

large heart-shaped flux. It is probable that all the enamels wert 

with split palmettes di melted at once in a muffle kiln 

r I | ear lhe development of the technique of 

ped palm S npartme! enameling on was a gradual one 
rd ‘ Based on earlier traditions of Egypt, Meso 
I las potam ind Svt reached its height in 

| S S he thirteenth and the first half of the four 

val I \ . ( eer century under the rule of the Man 
rose ( es k sultans who ruled over Syria and Egypt 
id outlined in red rabesque pal lhe chief centers of Svrian glass manutac 


‘re Aleppo and Damascus. Al-Kaz- 


- 
= 


3-1253), describing Aleppe 





vil tr lin white, red, vellow n the thirteenth century an important art 
1 green. [he fine lines of the lacy pattern metropolis—mentions the glass bazaar and 
trast with the broad bands of blue enamel the magnificent ware exported to man\ 
Vhich follow ed o es of the pal foreign countries. A Persian geographer 
mettes. Above the main decoration is a Hafiz-1 Abru, speaks of the wonderful glass 
ol animals chasing o1 nother,among of Aleppo as decorated with elegance and 
which we recognize a wolf, a gazelle, a fox taste. Glass made in Damascus was not less 
bear, and a hare he principal part of the famous, especially in the time of the Mam- 
lecoration of the neck wide band re luk sultans. Manufacturers of that city sup- 
peating the trefoils within circle nd the phed Cairo bazaars with luxurious glass 
flving birds and bordered by a narrow band and in European inventories of the four- 
f arabesques on a blue ground and a wider teenth and fifteenth centuries the gilded 
band with scrolls ending in bird ind enameled glass is called ‘“‘Damascus 
The technique of gilding and enameling olass.’’ Some glass was made in Cairo, but 
mnsisted of several processes. First the de t Is e certain that the majority of th 
n Id w pplied and fired. T1 Mamluk enameled glass was of Svrian 
rtist probably used a pen for the outlines origin. According to Clavijo, when | amer- 
b pplied the | 1 gold rger sur lane conquered Damascus 1n 1400 he trans- 
faces with a brush. The next step was the | planted to Samarkand, his new capital, a 
enameling. [he whole design was first out oreat number of Syrian craftsmen, among 

tzer Fur i or them glassworkers 
ns For a complete history of « ‘led glass see 
her e fr he Rothschild ¢ ( |. Lamm, M ulter Glaser u Sten 
ice ie \ ni iter 1u len Na } ( periun 

I bre 929 ols. | and I] 
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FIG, I. GLASS BOTTLE WITH GILDED AND ENAMELED DECORATI 





SYRIAN, FIRST HALF OF XIV CENTURY 
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In this short ar eit is impossible to d The floral or nent, which plays a promi- 
ss the entire s S evelopment and nent part in the decoration of our bottle. is 
the character S I] the es Of enan endered in the impressionistic manner so 
eled glass. The styl lesis 1 the orn typical o e early Mamluk period. How 
ment vary according to the period. With iccessfully the Mamluk artists combined 
the help of pieces bearing historical names decorative qualit with realistic design is 
particularly mosque lamps, we are able t een in the compartments with flying birds, 
classifv the gl nte eral groups. | Which form an intricate pattern with the 
sufficient idicate here our tthe irabesque background. The elegance of th 
shows all the fe ires of the Maml design and the moderate use of other colors 
known to us from such ¢ e and fron than blue, red, and gold justify us in assign 
ther branches of the decor rts, par ng this magnificent bottle to the period of 
cularly metalwor Nasir Muhammad, t! to the first half 
\ numbs CCE | ear the tf the fourteenth centur Vl. S. Dimanp 





FIG. 2. DETAIL OF GLASS BOTTLI 
of the Bahri Maml Nasir Muhammad 
reigned, with interruptions, 1293-1340), o1 
one of his courtiers. Characteristic feature 
of early Mamluk glass are the freedom of 
design and the naturalism of the animals 
and floral motives, which replaced the ab 
stractness of thirteenth-century patterns 


his change of style, which took place at 


the end of the thirteenth century, was due 


to the Chinese influence which penetrated 


the Muhammadan world as a result of the 
We find 


From the 


Mongol conquest n Persia 
Egypt 


Muhammadan artist learned 


Syria, and 
ob 
nature to render animals and 
landscape more naturalistically. The splen- 
did friez bottle has all 
the characteristics of the new style. It re 
calls the animal paintings of Mongol bes 
the he Morgan Library 


completed between 1295 and 1 


serve and 


of animals on out 


tiaries like one int 


300 and others 


of which only single are preserved 


pages 


i ( \ / } 





SHOWING FRIEZE OF ANIM 


\ GREEK GRAVE RELIEI 


would 


Gsreek grave monument dating, It 
seem, from the very end of the fifth centur\ 
B.c. or the early part of the fourth.! Better 


perhaps than any other work in our colle 


on it shows us the gracious charm, the 
serene detachment which we associate with 
things Greek and which have always made 
so powerful an appeal to the modern mind 
see figs. I, 2 

On a tall marble slab are carved two 





thmical compo 


ifully rhi 


sition woman leaning against a pillar 
\ 56 Fletcher | Pent 
marble. H. of slab as preserved 70! jg in. (1.78 m 
h. as restored 74 1n 1.55 m thickness 6 
17.0 cm I { woman 57 2 in. (1.40 cm.), h. ol 
girl 41 in. (1.06 m.). Shown this month in the 
Room of Recent Accessions. Ihe stele cannot be 
very recent discovery, for it was in Paris for a 
umber of ve re 1s JUisition by the 
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T 1 
ihe woman wears a chiton wit 
sleeves,2.a mantle (of which she holds a told 
n her right hand), sandals,’ earrings,‘ and 


a headdress. The girl has a peplos with 


overtold ungirded and so open along the 

whole right side—according to the fashion 

for Greek children ® The box is not rept 

sented open, as in the majority of these 

reliefs, but closed’?; the girl 1s therefore 

merely holding it in readiness, not taking 
mething out ot 


A woman waited on by her little maid 1s 

ymmon subject on Greek grave reliefs, for 
t served admirably the purpose of showing 
lead in an ordinary incident of dail 
life. But the action in our relief 1s quite sub- 
idiary; the thoughts of the woman are fat 
removed from it. She looks neither at the 


wel box nor at the little girl, but seems 


that the fold along the right sieeve whict 
( rs also in other examples 1oes not indicate 
intention to represent two tunics, one worn 


er the other, has been shown by M. Bieber 1 


tuaiexperiments with models (cf. her Gri 


Klerdung [Berlin and Leipzig, 1928], p. 43, pls 
Xl,1, and XLVI,3 

Only the sole ts carved, tl Straps fh 
evidently been indicated in color 

4 They ire ap yarently of the rosette ind -leech 
type, actual examples of which have been found 
n a tomb at Eretria, together with a vase of 
Meidian style; cf. F. H. Marshall, Catalogu 
/ 1 liéTry in the | det Iriment {nit Hitt 
British Museum (London, 10911 p. 178, nos 


1653-10654, pl. XXX 

It consists of a broad band which covers the 
back of the head and is kept in place by a narrow 
fillet (perhaps sewn to it) passing several times 
round the head; the ends are shown In front of the 
ear, as in the stele of Hegeso (A. Conze, Di 
ittischen Grabreltefs, pl. XXX). It was perhaps 
the ancient » 
Wissowa, Real-Ency padie, vol. VII, col. 2120 

Haartracht und Haarschmuck) or—more 





probably—the 4xrs8ocgevd6vy, (cf. Bieber, 
pp 26. s&" 
pp. 2 

Cf ieber f ut., p. 18; Entwi ing 
chichte der grtechtschen Tracht (Berlin, 1934), p 
33. Such attendants on Greek gravestones ar 


} 
sometimes referred to by archaeologists as slaves 


ind they may have been, for household work in 
Athens was to a large extent done by slaves. But 


since slaves dressed just like freemen the two are 
indistinguishable in art (cf. Westermann in Pauly- 
Wissowa, Real-Encyclopdadte, suppl. vol. VI, cols 


14, 923 Sklaverei 
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lost in thought. It is by this quiet detach- 


ment that the Greeks tried to convey the 
dea of death in their sculptures; though the 
dead are represented as they were when 
alive, their serenity removes them to an- 
other sphere 

Ihe stele is remarkably well preserved 
There are a number of breaks, but nothing 
mportant 1s missing except the upper left 
corner with the architectural framework 
and of this enough remains to have made 
the reconstruction possible.’ For the entire 
right corner of the crowning pediment its 
preserved, including the angle which gives 
the pitch, and, above the girl’s head, a small 
bit of the left pillar, supplying its exact 
width. Only the name of the woman—which 
was doubtless inscribed on the architrave 

s lost 

One of the chief attractions of our stele ts 
he sense of movement in the seemingl 
quiet composition. The principal figure 1s 
placed almost diagonally across the slab, in 
three-quarter view, the upper part of the 
body leaning sharply back against the pillar 
the left leg brought well forward. The trans- 
parency of the drapery, which brings out 
clearly the contours of the body in its oblique 
posture, helps to accentuate this feeling of 
motion. Thereby the design acquires a re- 
markable vivacity. 

In his able analysis of the development ot 
the Athenian grave stele H. Diepolder has 


shown that this feeling of almost exaggerated 


novement in seated or quietly standing 
igures is characteristic of a small group ol 
monuments datable in the last decade of the 
fifth century.* We quote from his descrip 
tion of this group (which includes the stelal 


of Phainarete and of Phrasikleia in Athens 
and of the woman with a mirror in the 


Piraeus! [he figure or figures seem to 


turn on their axes, as if to free themselves 


* The addition is in colored plaster. Nothing 
else has been restored except the missing slivers 
at the junctures of the breaks The only other 
missing parts are the tip of the woman's nose, 
parts of her right hand and of her left leg, and 
bits of drapery here and there. The face of the 


woman has suffered a little from cleaning 


? Die attischen Grabreltefs des 5. und 4. Jahr 
hunderts v. Chr. (Berlin, 1931), pp. 22 ff. He re 
ites the group to th record” relief in the 
Louvre, dated by ription 410-400 B.t 

Diep ler p. 24 5 pls i< 
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4 from their background. . [he upper part the body, the curving ridges on either sid 
‘a of the body is made to lean backward, the © of the left leg, the curving ridge between thi 
if lower part is brought forward, the free leg breasts, the angular, bunched folds above 
is bent sharply at the knee and stands out the left forearm, the manner in which the 
prominently in contrast to the leg carrying mantle is draped over the left upper arm 
the weight, which 1s completely hidden by all occur again in such late fifth-centur 
l 
\ 
FIG 2. DETAIL OF FIGURE 1 
the draper\ .. And vet the gestures re works as the Phainart e Phil 
main simple and quiet. The figures ar Ktesileos in Athet \nd in those 1 
a united in no particular action, only we note also the g e hand bre 
similar rhythm of movement.”!! This de up to the shoulder 
cription fits our relief admirably. mantle. Moreover t! telai have the 
[here are other clues which help to date same architectur ramew ol 
the stele around 400 sB.c. The transparen pediment on an at rave support 
of the drapery where it ts laid directly on — two pillars ( 
Diepolder, op. cit., pp PG translati Lue t . 
II] 
—_ 
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same degree of depth. Furthermore theway ADDITIONS TO THE CHINES] 
n which our womat Nat dressed ts COLLECTION 





{ ] SSVI Ot ( ( AE ACC! ORI 
fifth century B les nt \mong the lesser purchases of the vear 
the fourt! { t rt theatrical headdress and collar and a 
Ihe Dotton ledat 0] rst ( POULT Cri Ol SIX ornaments for the di Oration 
with the upper { 1 { rizontal fa Manchu winter hat. [he headdress and 
' A ( reg ' ( |] I r In { ! | iron the Imper i 
EATRICAL COLI Ch 
XVIII ¢ N] y 
\lso the back ot tel only rougl theaterand contemporaneous with the 
worked with the point, tor the Greeks rarel eenth-century costumes added to the M 
troubled to finish those parts of their marbl scum’s collection some Vears ago 
culptures w did : he headdress is bold in design and 1s 
In qual of workmal rom r composed of lat 1) ies Of White jade and 
hef is well above the I ot « rved mps ¢ mber set off by a ert 
par with hon ( Hege | « fisher blue, coral, and gilt wire 
But it i nost complet { attr { ne loo refull ie finds accents of 
stele of pe Our 1, for ricolored glass, pearl beads, and carnelian 
that matter col r ral ‘ Hanging from the back of it is an elaborat« 
most other stelai outside of the rich and pendant with three handsomely carved 
ncomparable series the National Mu plaques of white jade. With the headdress 1s 
seum in Athens | pair of enchanting hair ornaments, each 
Giseta M. A. Ricurs nsisting of riple pendant composed ot 
I | ear exampl the fragment delicately ( irved flat pieces of amber lighted 
Hahland, Vasen u WV rit up with tiny bits of coral and pearl beads 
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| 


and with just a touch of kinefisher blue chite, amber, carnelian, rose tourmaline 


The collar consists of a narrow circular = mother-of-pearl It-met nd kingfisher 


piece from which radiate some fifteen tab feather varnet nd en coarse rub 
twelve cut in bold outlines svmbolic of — and artificial pearls (in most cases the rubic 
clouds, a large one at the back cut in the are replacement [he tab at the back | 
form of a conventionalized basket, and two i somewhat larger jade flower at the central 
joining infront alsocut to represent a basket pomt and nine ornaments; each ot the tront 
Phe background ts black satin, and the edges tabs has a flower on the outer point and 


bordered with gold-paper thread couched — eight ornaments. Delightfully carved and 





‘ wil verv few dup! Ol the 1) 


down. to the tabs are sewed an incredib 





THEATRICAL HEADDRI CHINI 
| } 
number of small ornaments less tI ! 
150), and it is the variety of design and Vel d 
ternal of these things wl hi Ke { ‘ \ 
so interesting the cloud patter I I I “ 
Nineteen fruit-shaped pendantsof garnet rows of ornament mposed of t 
malachite, amber, and amethyst-colored — bats brilliant w her bl \ smal 
glass——each with its socket of leaves of blue lasy ie { I 
kingfisher feathers on gilt——were attached ent, and e 
to the points, most of them by a string « ert t 1dr 
two or three pearl beads. The next series of — tabs. Allin all, t Oar 
omaments consists of quite large white jad of ay re| 
flowers all open and face out with separatt ne SX ornaMmMen lOF U ICCOTATION ¢ 
centers of gold and jewels. On each of thi Manchu wint | { [ I 
cloud shaped tabs, above the flowers, ire when in plac ppear to de Mmplete crow! 
loursmall ornaments fashioned from vat 1 Lhe were att i { { row 
, ; ; ated 


mater ils white jade preen Ja rT nN i hal ng were Dana Lin 














nn \ framework ol } | er Teal I 1) ous lor its shape, the bsence Of orna- 
etal } rer ite Jeaf pattern mar} 1 mi nad lortuitou Dut part arly 
regul ler ad ‘ 
reen ] Tare BI if ] | 
lass j | ( | ver \ 1] } rtal I ft miniature 
1 a horrid word \ rave figur e Han dynasty suppk 
I I ! I ) Wi 350-557) miniature 
r p of [’ang miniatures 
VIETAI Our new ser mprises a band of mus 
e r LH Cr dwat kotowing gentle 
100 B.C.-A.D >) { Wwithan te head, and some extraor 
eA rt finar I { 
| T \ | 1" T \ | | ] I 
MI ERY |} CHINI 
n sheadinwhichit terminat \ \ Cl 1 re on hel nd | Sl 
think of the Hans as incapable of doing a1 were just too weary to hold it up any longer 
thing less simple than magnificent and con Simple modeling and fine color she shares 
torted interlacing. So, too, a square mir with many others, but she 1s more appealing 
it the lang lyn I OLOS—-govd ar OG than most such figures ALAN PRII | 


MEMBERSHIP. At the meeting of the Wednesdays, and Thursdays. The subjects 
Soard of Trustees held April 20, 1936, Miss are listed in a leaflet, which may be ob- 
tleanor Tobias, having qualified, was el tained at the Information Desk or by mail 
ted a SUSTAINING MEMBER, and twelve on request. Motion pictures will be shown 
\NNUAL MEMBERs were elected in the Lecture Hall on Wednesdays at 2:30 

p.m. and on Saturdays and Sundays at 

SUMMER GALLERY [ALK AND MorTio? $700 p.m For these also the titles mav be 
PicTURE SHOWINGS. Beginning the first obtained at the Museum. 
week in June and continuing through the 
last week in September, free gallery talks SUMMER LiBRARY Hours. During the 


will be given at 4:00 p.m. on Tuesdays, summer months, from May 30 through 
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September 6, the Library will be closed on SENEBTISL JEWELRY. In the first wintet 


Sundavs and the hour of closing on Satur of its field excavations, [g06—1907, th Vu 
davs will be five o'clock seum’s Egyptian Expedition made a most 
mportant discover nespectally welcome 

(CHANGES IN ADDRES In order to facili one because it seemed an auspicious begin 
tate the prompt delivery of mail, it 1s eat ning of a new undertaking and gave an 


nestly requested that the Secretary be noti- idded impetus to the recently established 


fied of changes in address. It is also urged plan of building up the Museum's -gyptiat 
that every Member of the Museum and sub- — collection by finds trom its field work. That 
scriber to the BULLETIN send to the Secr discovery was the tomb of the Lady Ser 
tarv of the Museum a postal card stating to ebtist at Lisht in the cemetery surrounding 
what address the summer ssues of the the pyramid of King Amen-em-hét | (abou 


ay 4 


“ny, 4 i ’ yi 
i, “inne 
) vom 
Ving ina wi 
7] yilh ‘ Po 
HS 


~ 





AS RESTORED AND EXHIBITED IN THE Ev IIAN JEWELRY | 
BULLETIN should be sent and how many 1QOSoO B.t Lh ton Wa lescribed by 


numbers this change of address will affect \. C. Mace and H. E. Winlock in the first 


[The BULLETIN 1s mailed as second-class volume of the Expeditior publicati 

matter, and if forwarded from acity address and the material from it was exhibited for 

requires idditional pos age. years just as it was installed at the time th 
wl irranged | ptian lleri ver 


\ CONTEMPORARY PAINTING. The Mu opened in 1911 


scum has acquired from Maurice Sterne ai In 1933 the opportunit' me to mal 


Important painting of his Bali period, en some improvements in the exhibiting of th 
titled Bazaarwith Cocoanut Palms,'through early material, and Senebtisi’s gold circlet 
purchase and in exchange for the artist's ind gold rosette hair ornaments Were put of 
smaller painting, Bali Bazaar, which was a modern wig, which w rranged as nearl 
bought in 1934. The newly acquired canvas is possible to duplicate the ancient w 
painted in 1912, was in the collection of | was wearing, on which they were found 


Carl W. Hamilton for twenty years Cf. Buttetin, vol. IL (1 pp. 164 


\ 6.43. George A Hearn Fur ) ( {1H f 
canvas. H. 38144; w. 28% inches. Show: } 11), p 
month in the Room of Recent Accessions Cf. But N X 
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! trung on new threads. Thev now appear 
CX lI S The were when the were placed 
1 Wrappings on Senebtisi’s mummy 


\ll her jewelry has recently been put on 


lewelry Room (H 3), with the wig bearing 


rr lk 1 | ad ro) ( | 1¢ nN al 4 iN( A le sec by 

ay 
\N ARCHAIC GREEK PAINTING. Recent 
liscoveries and research have done much to 
sa new realization of Athenian art 
enel ns before the marble Maid 
{the poros pediments—once regarded 
I lifes Ol {f the genius o 

\ ‘ | Ne seventh century 
\ nd tas a pernod of im 
e str | f simple, large concep 
4! ambitious undertakings. It 1s the 
! ] Wwe | Ve Tt 1 the \ dence i] ght 
he Sounion, Dipvlon, and New York 
\pollo n the field of sculpture, of the 
Piraeus nd Nesso mphorae in the field 
f op I One more bit m now b 
lded he slender store of remains fron 
this ere period rner of erra 
slab with a lion painted on it, which 

ri ! ‘ala ! 1 | i s Muse } 
() lion only the forepart ren s. It 
\ painted on a vellowish gray shp in 
| e—now largely reddis!] with de 
nd outlines incised. No traces of the 
verimposed red which doubtless differ 
ted various parts of head and bodv now 


han Cori n is indicated, for instance 
he flamelike edge of the mane.* The cla 

sh pull ‘ Nn \tt potter \ single 

e line frames ne picture, suggesting 

t the compositt Vas a unit, not part ol 
nuous seri S re the terracotta 
plaques In serlin, which perhaps lecorated 
the outside of a tomb.4 And there are no 
pe oles in our slab, so it was prob- 
Listed by H. Pavne Nec rinthia (Oxford 


ee 5 5. Fletcher Fund. H. 1234 1n 

32.4 cm \ l I 25.7 cm is preserved 

lhe late seventh century dating for our lion 1s 

nfirmed by Payne. Ihe provenance is said to 

be Attica. Shown this month in the Room of 
Recent \ccessions 

see P yne.o il p.192, not ; 
G. Hirschfeld in Ant lenkmaler, v¢ 1] 
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ably not votive. At the back it is roughly 
trimmed along the edge of the preserved 
side.’ One therefore thinks of a metope, but 
in that case the temple or shrine it decorated 
must have been small. For our lion, 1t would 
seem, Was a single figure, and, however we 
may reconstruct 1t-——standing perhaps, with 
an ornamental motive beneath to add to the 


height——the slab 


smaller than the terracott: 


would be considerabl) 


metopes from 
Thermos, for instance 
Whatever purpose 


nally, to us it 1s a precious document o 


the plaque served or 


early Athens. Apart from vase decorations 
t is the only early archaic painting in th 


Museum 


Nott \ new number 
\musements,! has just been added 


PUBLICATION 


Egvptian subjects so far issued in the Mu 
seum’s School Notebook Sheets. The sheets 
if ublished to 


terial for classes studying history and ge 


llustrative ma 


provide 


If I ss of slab ere ntrimme 1 ye 
t'gur 2.7 to 2.5 cm where trimmed to 
6 IN. (2.2 to2.4cm 

( G. Sotiriades in Anti Denkmaler 
I], 1902-1908 PP. 5—O, PIS. 40~52-A bout 84 
socm. and 47 by 9g cm 

S Not bk S f [] / ( { 
ment Pr t 10 ents 


ography and for progressive school units on 
transportation, shelter, and other phases ot 
daily life. The new sheet, which may be cut 
up and pasted into notebooks, consists of 
twenty-six pictures, accompanied by text 
Earlier subjects in 
Building and Car 


a fourth sheet, now in 


and is in two sections 
the | gyptian series art 
pentry, and Boats; 
preparation, will illustrate Foods and Farm 
ng. Plans are being made for a series of 
notebook sheets on mediaeval life 
ASSOCIATIONS MEETID 
ber of annual meetings which are of especial 
t toreaders ofthe BULLETIN are sche 
uled for the month of Ma Phe Assoc 
tion of Art Museum Directors will assembl 
in New York, meeting at the Metropolitan 
Museum on May 9 and the Museum of the 
City of New York, the Brooklyn and Whit 
ney Museums on Mav to. The Americat 
\ssociation of Museums will hold its thirt 
first annual meeting in New York on Ma 
11-13. Sessions will be held in turn at 
the Metropolitan Museum, the 
Museum of Natural History, and the Brool 


(ther organizations conven 


\merical 


ig at this time include the American Feder 
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europe I Orient Paint ( 4 Mi 
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Romances in Mediae Art Miss Freema 
Sculpture of the (sreek { Vi Shaw 
Motion Pi res 
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isin Design 
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talian Painting after 1500, 13 
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Ple isures of the Persians 
Rodin Ipture (Historical Survey). M 


Motion Pictures 


[he Collection of Paintings (General Tour). Miss A 
Motion Pictures 

American Tradition, 12. Mr. Busselle 

The Oriental Collection he kar East (Genera lour 


Miss Duncan 
Romances in Mediaeval Art, 4. Miss Freem 
Sculpture of the Greeks, 5. Mr 
8. Mrs. Fansler 


Shaw 
Flemish Painting 
Motion Pictures 
turopean Decorative Arts (General Tour 
| Miss ( oO 
Italian Painting after 1500, 14. Miss 
(slass Old and New. Miss Bradish 
Some American 
Abbot 
Motion Pictures 
Some American Portraits 
Abbot 
Motion Pictures 
[he American Wing (General 
Motion Pictures 
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MAY 
0 27 11 am The Egyptian Collection (General Tour). Miss Miller Galleries 
ch 2 p.m Romances in Mediaeval Art, 5. Miss Freeman Classroom A 
cy 2 p.m Ihe Decorative Arts, 7. Miss Bradish Galleries 
4), 28 11 am Sculpture of the Greeks, 6. Mr. Shaw Galleries 
1), 2 p.m Motion Pictures Lecture Ha 
2) 2 p.m I he Collection of Roman Art (General Tour). Mr. Shaw | Galleries 
2p.m The Chinese Dragon. Miss Duncan Galleri 
Ng 2 p.m. | Contemporary Americans (Historical Survey M 
st f Abbot Galleries 
4 p.m Motion Pictures Lecture Ha 
2p.m. | Contemporary Americans (Historical Survey Mis 
\bbot Galleries 
4p.m Motion Pictures Lecture Ha 
EXHIBITIONS 
MAY II TO JUNE 22, 1930 
Benjamin Franklin and His Circle Gallery D 6 Beginning May 12 
Prints of the Romantic Period Galleries K 37-40 Beginning June 
Winslow Homer and Arthur Boyd Galleries kK 37-40 lhrough May 
Houghton Centenary Exhibition 
Egyptian Acquisitions, 1934-1935 lhird Egyptian Room ( ed 
NEIGHBORHOOD CIRCULATING EXHIBITIONS 
Ancient Greece and Rome University Set Ma 
te ldridge and 
ton Streets 
Oriental Prints and Textiles | heodore Roosevelt Hig! hr h May 22 


School, East Fordham 
Road and Washington 
Avenue, the Bronx 
\ncient Egypt: Its Life and Art Washington Heights | hrou May 2 
Branch Library, 1000 
St. Nicholas Avenue 


kuropean | extiles and Costume Figures Morris High School, Bos hr v 
ton Road and 166th 
Street, the Bronx 
hr | é 2 


Art of the Near East Washington Irving High 
hool, Irving Place at 
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